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iSEMENTS, THE VIOLIN TIMES. JUNE, 1894, 
The “CARROD US” VIOLINS 
ARRODUS, Es7.; the -eminent Violinist) 
bation_of some of the greatest English and Foreign Masters 


and Experts 


\ of which they. are made is beautiful in grain—very old—and naturally 
miki nship is of the very highe st order: in short they ru emphatically 
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fade in Three Models, full particulars of which can be had on appiication- 


Uniform Price £8 8s. Od. 


| mials from J f Carroprs Esq... .Ecounxe Poronxasxi, Esq., Joann Broapnorse, Esq., 


Price List of Musical Instruments of every description sent free. 


HAYNES & Co., Ltd, 
14, Gray’s Inn Road, London, WC. 
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BEARE, GOODWIN & Co. 


Hi 1 om way Bi ay f agen 1P11S¢E stock of Genuine Old 


Orolins, Ciolas, Violoneeltes, Guitars, Bows, ke., 


Including many fine examples of the OLD ITALIAN MASTERS. 





Speciality: Guaranteed italian Violins 
from £20 to £40. 


The June Catalogue of Old Instruments (with prices) is now 
ready, and will be sent Post Free on application. 


. BEARE, GOODWIN & Co. have been importers for many 
years, and having numerous agents abroad, are constantly 
receiving consignments of VALUABLE OLD INSTRUMENTS. 





- Importers of the Finest Harmonic Strings (Three Sample 
ENLARGED Copies OF THIS Strings Posy Free for*13 Stamps). 


“186, WARDOUR STREL4, LONDON, W. 


(One Door from Oxford Street.) 





Our next issue will contain the Portrait of Mr. JOHN DUNN, 
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NOTICES. 

Subscriptions will now be booked to com- 
mence with No. 3 (January issue) wnless 
otherwise desired. 

Nos. 1 and 2 are now out of print, and the 
few remaining copies can be supplied for a 
short time at 1s. each, from the Secretary only, 
address 38, Warwick Road, Earl's Court, 
S.W. 

Annual subscription 2s. 6d. for the United 
Kingdom, 3s. for abroad. 

All communications, invitations, tickets 
for concerts, d&c., &c., should be addressed 
to the Editors, 38, Warwick Road, Earl's 
Court, S.W. 


CURRENT EVENTS AND CONCERT 
NOTES 


“AT HOME.” 

M. Achille Rivarde made a most favourable 
impression in Bach’s “Chaconne,” at the 
third Bach Choir Concert which was given at 
the Queen’s Hall, on Tuesday, May 8th. This 
violinist has not been heard before in London, 
and his success is therefore all the more 
striking. * 

Miss Emily Shinner gave a concert on the 
same evening being associated with Miss 
Lucy Stone, Miss Cecilia Gates, and Miss 





Florence Hemmings. The concert-giver was 
heard in Max Bruch’s Romance in A minor, 
and a Sonata in G minor, Op. 5, by Robert 
Kahn for pianoforte and violin. 

M. Tivadar Nachez gave his first concert 
at St. James’s Hall, on May 9th, and the 
first part of the programme was devoted to 
composers of the 17th and 18th centuries. 
He was also heard in Max Bruch’s “ Scotch 
Fantasia,” and some pieces from his own 
pen. 

Miss Louisa Nanney proved « successful 
debutante at Princes Hall, on May 7th. She 
played pieces by Mendelssohn. Wieniawski, 
Zarzycki, and Marsick. She showed con- 
siderable executive skill and certainty of 
intonation. 

A series of evening concerts is announced 
under the direction of Messrs. Norman, 
Neruda and Co., on June 14th and 28th, and 
July 12th. Miss Emily Shinner is to be the 
violinist. 

Miss Fanny Wolff, another new comer, 
was heard at an afternoon concert at Port- 
man Square, on May 8th. Her solos were 
an “Air Varié’’ by Vieuxtemp’s, and 
Papini’s ‘‘ Saltarello.” 

A very talented girl violinist, Miss Maud 
McCarthy made her first appearance at 
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Princes’ Hall, on May 16th. She was heard 
in Bach’s Sonata in A major, De Bériot’s 
‘“‘ Scéne de Ballet,” and Svendsen’s Romance. 
Her style is excellent, and she bows with 
great freedom. She is said to be only ten 
years old. 

Mr. Gerald Walenn played Dr. Macken- 
zie’s ‘* Highland Ballad,” at a concert given 
by the Royal Academy of Music, on May 
l7th. He is one of the most promising 
students of the Academy. 

Miss Fanny Davies gave her concert on 
May 18th, with the assistance of Signor 
Piatti, with whom she gave an admirable 
performance of Beethoven’s Sonata in D 
major, Op. 102, No. 2. The violoncellist 
also played a ‘“‘ Nocturne ”’ and “ Galliardo,” 
of his own composition. 

Mdlle. Marianna Eissler was the violinist 
at Mdme. Patti's concert at the Albert Hall, 
on May 19th. It is needless to say that the 
audience was as large as it was appreciative. 

Messrs. J. Elwin and Polonaski gave an 
evening concert on May 21st, at St. James’s 
Hall. They had a very large audience, and 
the violinist was associated with Messrs. 
Roth, Harrington, and Roese, who accom- 
panied him in Bach’s Adagio on the G string. 
The violinist was also heard in works by 
Bargiel, Tschaikowski (string quartet), 
Neruda, Heller and Ernst, and De Bériot. 
Miss v. Kornatzki was the pianist of the 
evening, and was heard in Chopin’s Polonaise 
in A flat, besides accompanying several songs 
and solos in a most finished manner. 

Signor Fernandez Arbos, formerly a, pro- 
fessor in the Conservatoire of Madrid, and 
violinist to her Majesty the Queen of Spain, 
and Mr. Richard Gompertz have been 
appointed professors of the violin of the 
Royal College of Music, in the place of Mr. 
Henry Holmes, who, we understand, has left 
England for good. 

Bronislaw Huberman, the boy violinist, 
gave a concert at the Prince’s Hull, on May 
24th. He is said to be already a marvellous 
performer, and attacked, with success, pieces 
like Max Bruch’s Concert, and Bach’s 
‘‘Chaconne.”” He surmounted the difficulties 
with apparent ease, and established himself 
as a veritable ‘ juvenile prodigy.” 

The admirers of Mr. Ludwig Straus, the 
veteran violinist, so long associated with the 
Monday “ Pops.,”” have presented him with a 
purse of 200 guineas, and a violin by 
Guadagnini, as a mark of their esteen, on his 
retirement from professional work, together 
with an address with the names of the donors 
neatly emblazoned. The Guadagnini violin, 
we understand, belouged to Signor Piatti, 
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and we believe that it is the one which the 
great artist lent to the South Kensington 
Loan Collection in 1885. It is rumoured 
that Mr. Straus has parted with his Stradi- 
vari violin on which he has played for so 
many years, to his friend and pupil, Mr. Carl 
Schneider. 

We had the other day occasion to examine 
a violin made by Jeffery J. Gilbert, of Peter- 
borough. It proved to be a very creditable 
production, and reflected great credit upon 
the skill of the maker. His merits have 
already been acknowledged in the shape of a 
silver medal, which was the highest award at 
the International Exhibition at the Crystal 
Palace in 1884. He was also the recipient 
of the silver medal at the Inventions Exhibi- 
tion in 1885, and a gold medal at the Inter- 
national Exhibition at Edinburgh in 1892. 

Ancther boy violinist, aged nine years, 
Master Arthur Argiewicz, made his first 
appearance in England at an afternoon 
concert, on May 15th. ' He played Wieniaw- 
ski’s Concerto in D minor, Saint-Saéns’ 
Rondo Capriccioso, and Sarasate’s ‘“‘ Ligeuner- 
weisen.” He certainly played wonderfully 
for a boy of that age, but we venture to 
express the hope that he may soon be allowed 
to return to his studies. 

The Chaplin Trio, Misses Nellie, Kate and 
Mabel Chaplin, assisted by several other 
artists, announce an evening concert on June 
19th, at Queen’s Hall. 

Miss Kathleen Thomas, a former student 
of the Royal College of Music, gave her first 
concert at the Queen’s Hall, on May 22nd. 
The concert-giver proved a very skilful 
violinist, and her rendering of Mendelssohn's 
Concerto, Wieniawski’s Polonaise in D, 
Brahmins’ Hungarian Dance, gave rise to great 
expectations, and we hope that Miss Thomas 
will soon rank among the players of the day. 
Miss Edith Meadows and Mr. Tennyson: 
Werge, together with the concert-giver, gave 
a fine reading of Rubinstein’s Pianoforte Trio 
in B flat, Op. 52. 

Ella’s Musical Union Concerts were revived 
at St. James’s Hall, on the afternoon of the 
21st May, under the management of M. 
Johannes Wolff. The programme contained 
works by Widor and Madlle. Chaminade, and 
Mr. Wolff was assisted by Messrs. Van 
Waefelghem (viola) and Delsart (violon- 
cello). 

The last concert of the Shinner Quartet 
was given on May 21st, and the programme 
included a Quartet in B flat, Op. 67, by 
Brahms, and Schubect’s Pianoforte Trio in 
the same key. Miss Emily Shinner played 
some Swedish Dances for violin by Max 
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Bruch. An autumn seiies of these concerts is 
announced to take place at the end of October. 

Miss Mathilde Verne and Miss E. Barns 
gave their second pianoforte and violin recital 
on May 23rd. They gave a splendid render- 
ing of Mozart’s Sonata for pianoforte and 
violin in A, No. 13, and the violinist was also 
heard in Dr. Mackenzie’s ‘‘ Pibroch,” Dr. 
Stanford’s ‘ Caoina,” a composition Hun- 
yarian in style. 

The Strolling Players Amateur Orchestral 
Society gave a concert on May 23rd, at the 
Queen’s Hall. Mr. Leo Stern was the solo 
violoncellist, otherwise the programme was 
composed of orchestral selections which call 
for no further criticism. 

J. H. B. Dando, a violinist, nearly 90 years 
of age, died a few days ago. He was a pupil 
of Nicholas Mori. He claimed the credit of 
having given the first string quartet concert 
in London, 1835, in conjunction with G. 
Blagrove, H. Gatti, and Chas, Lucas. He 
was a member of the Philharmonic and Opera 
Orchestras, and he also devoted much of his 
time to instructing pupils. He was an inti- 
mate friend of Mendelssohn and Spohr, and 
for the last few years has been teaching at 


the Charterhouse School, Godalming, which 
post he had resigned a short time before his 
death. 

A “Strad”’ double-bass ? 
Worcestershire paper under the heading of 
‘*A Lecture on the Violin,” that an enter- 
tainment has just been given on this subject 


We see in a 


by a Dr. Lawson, This gentleman is spoken 
of as possessing a Double Bass by Stradivari, 
and as this is the first time we have ever 
heard of one by this maker, we wonder if any 
of our readers can tell us anything about the 
instrument. We remember once having a 
conversation with the great: Bottesini, and 
asking him if—in his travels—he had ever 
et with a double bass by Stradivari, and we 
recollect well his reply in the negative. It 
hardly seems probable that Stradivari should 
not have made at least one double bass as, from 
all we know, he appears to have made every 
kind of stringed instrument, but, as already 


stated, the fact remains that we have never ~ 


yet come across one. 


Mr. H. C. Tonking, who is one of the first _ 


violins at the Covent Garden Opera, is now 
giving @ series of organ recitals at the Earl’s 
Court Industrial Exhibition. He was also 
the organist at the Albert Hall Sunday 
Recitals on May 27th, when he was assisted 
by Mr. E. Polonaski, -vho played a couple of 
violin solos. 

A concert was given at Queen’s Hall on 
May 21st, in memory of the late Mr. Haydn 


Parry, when a large number of artists took 
part in the programme, amongst them M. 
Emile Sauret. On the same evening in the 
smaller hall, Mr. Noel Johnson, a violoncellist 
of great ability, gave an evening concert. 

The Ladies’ String Band, conducted by the 
Rev. E. H. Moberly, gave an interesting con- 
cert at St. James's Hall on May 25th. The 
playing of the band is distinguished by fine 
quality of tone and first-rate attack. 

M. Tivadar Nachez gave his second violin 
recital at St. James’s Hallon May 26th. He 
gave a fine rendering of Max Bruch’s first 
Concerto, and further delighted his audience 
in Tartini’s “Il trillo del Diavolo,” and some 
unaccompanied pieces by Bach. 


Master Arthur Argiewicz (age nine years), 
gave his first concert on Monday evening, 
May 28th, under the direction of Mr. Ernest 
Cavour. We understand that the boy is only 
to be before the public until sufficient money 
has been earned to enable him to continue 
his studies with Dr. Joachim, who entertains 
great hopes of his future career. We must 
confess that the playing of this boy on Mon- 
day night was simply marvellous, and he is 
by far the best boy violinist we have heard of 
late. He attacked Max Bruch’s G minor 
Concerto with fearlessness ; his double-stop- 
ping was excellent, especially in octave 
passages, and in the slow movement he pro- 
duced a fine tone, which may be called 
powerful, considering that he used a #-size 
violin, which is said to be the same instru. 
ment on which Dr. Joachim played as a boy. 
His other items in the programme were :— 
Ballade et Polonaise, by Vieuxtemps,Legende, 
by Wieniawski, and Fantasie sur Faust, by 
Alard. A second concert is announced to 
take place on June 14th at Prince’s Hall, 
when we hope he will have a fuller house. 

Mr. Sydney Herbert, the well-known 
Brixton professor, gave an evening concert 
at Brixton Hall on Monday, May 7th. A 
considerable portion of the programme was 
sustained by Mr. Herbert’s own pupils. 
Notable amongst these were Miss Maudy 
Willby, a promising young lady of only 12 
years, whose violin solo, ‘‘ Andantino and 
and Rondo” (Challoner), was admirably 
rendered; and Mr. Chas. Cattermole, who 
received much applause for his finished 
performance of a selection from Trovatore on 
the violin. 


Mr. Arthur Darley, F.C.V., was the 
violinist at a concert given by Mrs. Ellis 
Cameron, at Callard’s Rooms, on Thursday 
afternoon, May 3lst He was heard to great 
advantage in a Sonata, by Grieg,in which he 
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had the co-operation of Mrs. Annie Cunnah, 
and a Valse Caprice, by Wieniawski. 


Just as we were going to press we have 
received a couple of tickets from the College 
of Violinists for their first Violin Recital in 
St. James’ Hall. We regret that, as the 
recital will not take place until these lines 
are in print, we shall have to defer our 
account of the proceedings until our July 
issue. 

We have been informed by the Secretary 
of the College that the Boar are preparing 
to open an Educational Department of this 
excellent institution, and we understand that 
the services of many professors of the highest 
standing have already been secured as 
teachers of the violin, viola, violoncello, 
double bass, viol da Gamba, &c. We do not 
doubt that the remarkable success which has 
attended the past career of the College of 
Violinists will be continued in its enlarged 
sphere of action, and confidently predict 
that, within a measurable period of time, the 
College will take its place at the head of all 
the teaching institutions devoted to the 
violin. Concerts are to be given by the 
students, and prizes, medals and scholarships 
will offer substantial inducements to earnest 
and diligent pupils. 

It is our pleasartt privilege to be the first 
to publicly announce that the famous French 
violinist, Ch. Dancla, has become a patron 
of the College in conjunction with Senor 
Sarasate. The President of the institution 
for the ensuing period of office is the cele- 
brated violinist, Signor Guido Papini, a com- 
poser whose many works have brought 
delight to thousands of the violinists of the 
present day. 

Personalia.—It may interest those readers 
of the Viouin Timxs with whom we have had 
the pleasure of coming into personal contact, 
to know that Mr. Edward Heron-Allen has 
presented to H.R.H. the Prince of Wales, as 
President of the Royal College of Music, 60 
volumes of works relating exclusively to the 
violin, being duplicates of works in his own 
library. This will form a substantial nucleus 
for a violin library belonging to the nation. 
Mr. MUHeron-Allen bas recently been 
elected honorary member (Socio onorario e 
benemerito) of the “Academia di Santa Cecilia” 
in Rome, an honour which is eagerly sought 
after among continental musicians, but which 
has been but very sparingly aceorded to 
Englishmen. On the llth May, Mr, Heron- 
Allen had the honour of an interview with 
H.R.H. the Duke of Saxe-Coburg, for the 
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purpose of presenting his work, ‘‘.De Fidiculis 
Bibliographia,” which is dedicated by permis- 
sion to H.R.H. 

Edinburgh: A concert was given by the violon- 
cellist, Mr. Grant McNeil, on May 18th, before a large 
audience. The concert-giver is a teacher of the 
violoncello and resides in this town. He was heard in 
Beethoven's ‘Sonata in A” and Chopin’s * Polonaise 
Brillante.” 

Ilertford:; “The Messiah” was performed at the 
Corn Exchange under the able direction of Mr. 
Gregory on May 17th, b:nd and chorus numbering 
about 100. The performance was a creditable one 
throughout, and some of the choruses were rendered 
ina really excellent mauner. The band including 
seven first and second violins, was led by Mr. Hilton, 
with Mr. Sheehan-Dare at the piano. The soloists 
were Miss Edith Leslie, Miss Gertrude Izard, Mr. 
Betes Maddison, and Mr. Charles Hinchliff, all of 
whom acquitted themselves with apparently excel- 
ient intentions. They had been specially recoim- 
mended for the performance by Sir Josep Barnby, 
the principal of the Guildhall School of Music. 


“* ABROAD.” 


Our Hamburg correspondent writes :— 
Herr Sagebiel, a young violinist, gave a con- 
cert recently in the large hall of the ‘‘ Con- 
vent Garten ” here. Herr Sagebiel has con- 
cluded his studies with Professor Wilhelm), 
ard already possesses an highly developed 
technique. He rendered, in a masterly style, 
a Concerto by Paganini. His playing in 
thirds,sixths, octaves, and his manner of com- 
bination in the Cantilene are after the real 
Wilhelmj school. His intonation was pure, 
his tone grand and noble, and the delivery 
natural and unrestrained On the whole, 
Herr Sagebiel’s playing is characterised by 
artistic chic. Wilhelmj has adorned the con- 
cert compositions of Paganini, which 
were somewhat out of date, with a new and 
modern dress. He has thoroughly revised 
them, and they have thus again become fit 
for the drawing-room, or rather the concert- 
room, of the present day... In the Andante 
from Raff's Concerto in B flat, in the charm- 
ing Romance of Wilhelmj and the Adagio 
Religioso of Vieuxtemps, this artist displayed 
his full broad tone. In Wilhelmj’s Polonaise, 
bis technique was made the best of. The 
latter piece, which I believe was heard here 
yesterday for the first time, is a spirited and 
lively composition. Herr Sagebiel was 
rewarded with long and well-earned applause. 
Goby Eberhardt. 

The Swedish violinist, Mr. Tor Aulin, has 
been concert-touring in Germany and Den- 
mark, ‘he German critics speak in high 
terms anent Mr. Aulin’s rendering of his own 
Violin Concerto, and Sonata, No. 2, in 
E minor, by the Swedish composer, Emil 
Sjogren. 





THE VIOLIN TIMES. 117 


At the fourth chamber concert, given by 
the violoncellist Franz Neruda, in Stock- 
holm, the second series of ‘‘ Musikalische 
Marchen,” for clarionet, alto violin and 
violoncello, composed by Professor Ff. 
Neruda, and an interesting Trio, in I’ minor, 
for piano, violin and ’cello, by the late 
Swedish composer, Franz Berwald, were 
played for the first time. The Trio was 
brilliantly rendered by Miss Petterson and 
Messrs. Tor Aulin and Franz Neruda. 

A young Danish violinist, Peder Moller, a 
pupil of Mr. Hilmer, in Copenhagen, has 
recently made his debut in the Danish 
capital, when he created quite a sensation 
by his splendid playing of works by Bach, 
Leonard, and others. 

Mr. Henry Heyman’s pupils were heard at 
Oddfellows’ Hall, San Francisco, on April 
21st. They acquitted themselves admi- 
rably, and Mr. Henry Heyman is to be 
congratulated on possessing such wonder- 
fully talented pupils. Twenty-two pupils 
opened the programme with an Andante 
Religioso (four part violin), by Kohler. 
Mr. M. Adler distinguished himself in 
David’s Concerto, Op. 10, and Mr. Charles 
Haake, jun., gave no less exacting a work 
than Vieuxtemps ‘‘ Réverie,” which he played 
in a truly artistic manner. Miss Clara 
McConnell did justice to Leonard’s “ Sou- 
venir de Haydn” and Mr. Benjamin Tutt’e 
rendered Wieniawski’s Polonaise, Op. 21, 
in @ manner which would have done credit 
to a much older performer. The programme 
also included a ‘‘ Serenade’ for two vio- 
lins, by Polonaski, which was played with 
good effect by Messrs. 8. Bernstein and 
Orlando Bozio. : 

It will doubtless interest many of our 
readers to know that Mdme. Norman 
Neruda, now Lady Hallé, made her first 
appearance in London in 1849 4¢ a juvenile 
prodigy at one of the Philharmonic con. 
certs, 

Senor Sarasate and Mdme. Berthe Marx 
have lately been heard in Vienna, where 
they appeared at a concert in aid of the 
Conservatoire of that city. 

Among Sivori’s papers was found an 
original sketch by the King of Portugal. It 
is a pen drawing representing the King in 
the act of piesenting an Order to Sivori, 
while the Ministers pass by in a minuet step, 
each with a fiddle in his hand and saluting 
the virtuoso with the fiddle bow. The draw- 
ing bears the inscription: ‘As, my dear 
Sivori, I wish to give you some memorial of 
myself and my court, I have sat up all night 
working at this little drawing.” 


The Belgian violinist, César Thomson, has 
been playing with the greatest success at 
Prague, Brinn, Innspruck, Klagenfurt, and 
other cities of Austria. He is spoken of as a 
second Paganini on account of his dazzling 
technique, and one of his greatest feats is 
his performance of Paganini’s ‘‘ Moto Per- 
petuo ” in octaves. He is announced to 
appear in America in November next. He 
will make a tour under the direction of 
Messrs, R. E. Johnston and Joseph Arthur. 


An important case concerning the sale of 
a Stradivarius violin has been finally decided 
lately in the Law Courts of New York. The 
plaintiffs were Messrs. August Gemiinder 
and Sons, and the defendant Isidore Hauser, 
we believe a near relative or even brother of 
Miska Hauser, the famous virtuoso. It 
appears that, upon the recommendations of 
the plaintiffs, Miss Von Stosch, induced a 
friend of hers, Mr. McKay, to buy from Mr. 
Hauser a Stradivarius violin, which was 
intended as a generous gift to Miss Von 
Stosch. The plaintiffs now claimed a com- 
mission of 525 dols., for which verdict was 
returned for the plaintiffs for the full amount 
claimed and interest. This judgment was 
affirmed, with costs, by a superior court to 
which the defendant had appealed. 


INTERVIEW WITH AN ENTHUSIASTIC 
VIOLIN COLLECTOR. 


PARTELLO v. LYON anp HEALY. 


Reference has been made in our last two 
issues respecting a suit which is now pending 
in the American Law Courts between Mr. 
Partello and Messrs. Lyon and Healy, and 
we have in the meantime had a highly 
interesting interview with the plaintiff, who. 
furnished us with the following details, which 
we will give as much as possible in the 
plaintiff's own words :— 


This is how I became a collector of violins and 
bows: While an official of Washington in 1883, I 
obtained a three months’ leave for the purpose of 
visiting my family, who were then at Stuttgart, my 
two daughters being in the Conservatoire of that place. 
Having a love for the violin, and having been as a 
boy an amateur performer, I resolved during my visit 
to Europe to purchase a fine Italian violin, and my 
first experience was with a well-known maker and 
dealer in Vienna, who sold me at a high price, and 
with a written guarantee a supposed Guarneri Filius 
Andrew. I took this purchase to America, but after 
considerable study and th: general information I was 
able to obtain on the subject, even at that time and 
taking my limited experience into consideration, I felt 
assured that something was wrong, and two years later 
while en route to my new post of duty at Dusseldorf, 
I stopped in London and had the instrument examined, 
It was pronounced to be “ Venetian,” maker unknown, 
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I had therefore been taken in by the dealer, (A 
warning to those buying instruments in Vienna! ) 
This experience awakened my interest in the subject 
still more, and being located within a few hours of 
f,ondon and Paris, when my duties would admit, I made 
visits to these places and from time to time during a 
period of nine years succeeded in purchasing 12 Italian 
and other violins —a viola, exhibited in the late Vienna 
Exhibition, —a ‘cello, and 15 bows including five Tourte, 
two Peccatti and others, all fine specimens, and amongst 
my instruments may be found the celebrated Talmouth 
Bergonzi of the celebrated Adams’ collection. &e. In 
connection with these matters [ owe many thanks to 
Messrs. Wm. E. Hill and Sons, of New Bond Street, 
for their kindness, courtesy and valuable advice. 

During my residence abroad I have made the aequaint- 
ance of ail the artists of any note, have seen their 
instruments, besides the important ones of Germany, 
Belgium, the United States, and many fine things in 
England and France. 

It having become known that I possessed a valuable 
collection of instruments, I received a letter from the 
chief director of the Liberal Arts Building of the 
Chicago World's Fair, asking the loan of this collection 
to the Fair, and offering to pay all the expenses attend- 
ing the same. 

I agreed to loan the instruments, I paying, however, 
all costs (about 400 dols,—£80). 

The loan was called the “ historical collection,” and 
was intended as a study for those interested, and from 
numerous letters received I should judge that great 
interest was manifested. 

Included in the collection were two Nicolas Amati’s, 
one & perfect specimen, 1648, grand pattern ; the other 
a small instrument of the late period, and very fine in 
tone. 

In April, 1893, while in Chicago for the purpose of 
visiting the Exhibition, I received several visits from a 
representative of Messrs. Lyon and Healy's, a firm 
doing a large business in ‘‘ musical merchandise,’’ and 
during these visits they made an offer to sell for me the 
Amati and other instruments, I concurred in the idea 
that it would be well to dispose of them with a view to 
purchasing finer specimens to add to the collection. I 
finally agreed to dispose of the second Amati and 
fixed what I thought a reasonable and fair market 
price, viz., 1,500 dols. (£300), and gave the firm my. 
authority to sell at that figure, and retain a commission \ 
—£50 (250 dols.)—returning me the balance of 1,250 
dols (£250). 

I left for Washington, and shortly after my arrival 
received a letter from this firm enclosing a cheque for 
deposit on account (150 dols.) £30, saying that the Amati 
had been sold, but without giving either the name of 
the purchaser or price paid, and that the balance 
(1,100 dols.) would be paid me at the close of the Exhi- 
bition, November 6th, and delivery of the instrument. 
Presuming, of course, that all was right, I signed and 
returned the receipt for the payment, and, not knowing 
that the sale had been made for a larger sum than that 
fixed by me, my surprise may be imagined, upon my 
visit to Chicago again before leaving the country for 
my new post, to learn from third persons that the 
Amati had been sold to a Mr. Trego, a banker, of 
Chicago, for the sum of £500 (2,500 dols.), and at the 
close of the Fair a member of the said firm went to 
Dr. Peabody (the director) with my receipt, and before 
my danghter, Mrs. Horst (who was iu Chicago and had 
power of attorney as my legal representative), was 
aware of it, obtained possession of the Amati. While 
in Chicago I had intimated that, under certain con- 
ditions, at the close of the Exhibition I would allow a 
number of my instruments to remain with Messrs. 


Lyon and Healy on exhibition, but as soon as J heard 
the true version of the Amati affair [ resolved to have 
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my collection at once returned to me and to keep out 
of ail such transactions in future,as I had no wish to 
speculate. 

After the firm named obtained possession of my 
property my daughter, as my representative, applied 
for the balance legally and honestly due to me, but 
was flatly refused on the ground that I had failed to 
deliver my collection and on the further ground of 
loss of prospective profits on sales. These were 
certainly very broad grounds when it was well known 
and repeatedly stated by me that under no considera. 
tion would 1 sell the majority of the instruments, 
which are fine and valuable specimens, Hence the suit. 

In connection with the Exhibition I have received 
the following letter :— 


WORLD'S COLUMBIA EXHIBITION. 
DIRECTOR-GENERAL OF THE EXPOSITION 
DEPARTMENT LIBERAL ARTS, 
CHICAGO, 
Nov. 7th, 1803. 

Herre D. J. PARTELLO, 

Sonneberg, Germany. 

My Dear Siz,— 

The fair is closed, and many of the exhibits are 
moved, Your exhibit attracted much attention. 
I had it presented to the judges, and an award has 
been recorded for it. This will be a medal and 
diploma, but it will be some months before they will 
be ready for delivery. 

Iallowed Miss Maud Powell, the soloist, to use two 
of the violins. No other person played on any of 
them, although I had several applications from self- 
styled virtuosos. 

At the end of the fair Mr. Freeman brought me a 
bill of sale from you for the Nicolas Amati violin. 
I accordingly delivered the violin, and took the 
receipt of Lyon and Healy for it. 

After that your daughter, and her husband, Mr. 
Horst, came with an order for the delivery of the 
exhibit. They were not pleased, because of the 
delivery of the Amati to Lyon and Healy, but I 
thought that the paper from you justified my action. 
I checked up everything with Mrs. Horst, and 
delivered all but the Amati to her, and have her 
receipt for the same, instrument boxes and cases, 

Yours very truly, 
SELIM H. PEABODY, 
Chief Department Liberal Arts. 


So far, the version of tlie plaintiff on 
which we will make no comment, the case 
being at present sub judice. 


THE ARTS AND CRAFTS-BOOK 


or THE 
WORSHIPFUL GUILD OF VIOLIN-MAKERS 
or 
MARKNEUKIRCHEN, 


the year 1€77 to the year 1772, 
EXTRACTED AND ANALYSED BY 
DR. RICHARD PETONG. 
TRANSLATED AND EDITED BY 
EDWARD anp MARIANNA HERON-ALLEN, 


(Continued from page 102.) 


From 





The seven years’ war was ended, and the 
arts’ of peace, especially music, flourished 
once more, and this renaissance brought with 
it higher efforts of mechanical skill, and a 
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greater appreciation of the value of more 
delicate work, in the fabrication of musical 
instruments. This is noticeable already in the 
admission of masters in the following years. 

68 and 69. In the year 1764 the violin- 
inaker’s apprentices, Johann Gottfried Hamm 
and Johann Gottlob Ficker, were admitted 
masters in the Corporation of this worshipful 
art as before, and were only called upon to 
promise to conform to the rules of the com- 
munity and the ‘‘ Beneficent Mandates relat- 
ing to the Suppression of Abuses among the 
Working Classes.” 

These mandates were first mentioned in 
the year 1745. As their title denotes, they 
were by no means restricted to the violin- 
maker’s Guild alone, and indeed were only 
recommended to its notice because according 
to the artistic comprehension of that time, 
violin-makers were classed with the common 
workmen. 


Notwithstanding these circumstances, 


however, it was an epoch in which the 
authority of the Corporation, with its regu- 
lated ritual, its control of the market, and 
command of remunerative work (with which 
control not only rights and privileges but 


also burdens and duties were combined), 
must have been highly beneficial in its 
workings, not only to the members of the 
Corporation and all who were in close 
relation with it, such as the apprentices, 
students, and journeymen, but also to all who 
stood without its immediate influence, but 
whose interests were in many ways con- 
nected with the Corporation. 

What would have becorhe of a branch of 
industry such as the art and craft of violin- 
making, in which the sale of the manufac- 
tured article depended entirely upon the 
absolute confidence which the buyer had 
in the gradually-acquired experience, and 
trade secrets of the maker, a confidence 
which any superficial treatment or insuffi- 
ciently clever imitation was calculated to 
shape ? 

It being well understood that all within 
the privileged Guild knew how to distinguish 
between generally artistic and common work, 
wid that the Guild only offered as first-class 
work, instruments which they knew to have 
been wrought with the greatest care and 
skill, combined with the use of best materials 
only, not only were the interests of the 
Guild served, but also of those of the 
buyeis, 

Under these circumstances, the manufac- 
ture of musical instruments was in a position 
to flourish and make strides. Had free trade, 
as it has existed among us, for some decennia 








past, existed at the time in which we write 
it would undoubtedly have rendered such a 
branch of industry as that of the manufac- 
ture of stringed instruments impossible as a 
means of livelihood. Whilst the good com- 
radeship existing in the Guild made it easier 
for beginners in the art to obtain a trust- 
worthy education in the requirements of 
their calling, it certainly made the acquisi- 
tion of the art cheaper, simpler, and more 
likely to be tried with success by the isolated 
member than if he had gone his own solitary 
way independently. Apart, however, from 
the few delicate nuances and _ super- 
ficial fads of construction such as are 
and must be customary in the highly- 
developed art of violin- making [as it 
was practised in Cremona] they had to keep 
on the whole to the fundamentary rules of 
construction laid down by the great inventor, 
Tieffenbrugger (sic.), who flourished in the 
year 1510. 

From the beginning they were probably 
obliged to use for the better class of instru- 
ments, old and seasoned maole wood from 
Bavaria, the Tyrol, and other parts near to 
the Italian frontier, and, without doubt, 
they were also early in possession of valuable 
Italian instruments, which, once, recognised 
and used as models, were accessible to all the 
artists and craftsmen in the town. 

In all probability, a few apprentices early 
found their way, during their wanderings, to 
Italy and other centres of instrument manu- 
facture, and thus new ideas and extended 
knowledge reached the workmen engaged in 
the home industry. The two Fickers men- 
tioned by Friedrich Niederheitmann in his 
‘‘Charakteristik der Italienischen Geigen- 
bauer” (Leipzig, 1877), point back to the first 
of the family of that name, a family still in- 
habiting Markneukirchen, and which, as we 
have already seen, has produced several 
masters. 

(To be continued.) 


Paganini, one day at Florence, jumped into a cab 
and gave orders to be driven to the theatre. The 
distance was not great, but he was late, and an 
enthusiastic audience was waiting to hear him per- 
form the famous prayer from “ Moses” on a single 
string. ‘“ How much do I owe you?” inquired he of 
the driver. ‘For you,” said the man, who had 
recognised the great violinist, “the fare is ten 
francs.’”” “What! ten francs? You are surely jest- 
ing.” ‘I am speaking seriously. You charge as 
much for a place at your concert.” Paganini was 
silent for a minute, and then, with a complacent 
glance at the rather too witty Automedon, he said, at 
the same time handing him a liberal fare, ‘I will 
pay you ten frances when you drive me upon one 
wheel!” 
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HART & SON, 


DEALERS IN 


Cremona & Other Fnstruments. 


er 2a. er 29 


Manufacturers Importers 


of Guaranteed of the 


English-made Finest Quality 


Violins, of 
riehly Oil ITALIAN 
Varnished. STRINGS. 

va oe S uO) 





Tested Strings prepared expressly for 
HART & SON. 


Good Violins from Three Guineas. 
Violins for Beginners from One Guinea. 


Bows, Cascs, Guitars, Italian Mandolines. 


Repairs of all kinds carefully cxeeutea by ex- 


pericnced and skilful workmen ou the premises, 
Lists GON APPLICATION, 


Messrs. Hart & SON have at present an unique 
collection of Violins, Violas, Vioicncellos, and bows, 
by the Old Masters 


28, WARDOUR STREET, 


LONDON. W, 
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ST. CECILIA 
MUSIC PUBLISHING Co., 


LIMITED, 


182, WARDOUR STREET, 


OXFORD STREET, W. 


PUBLICATIONS 
FOR VIOLIN and PIANOFORTE. 
8 


Beethoven, L. Van, Andante con Variazioni, 
from Sonata in A, dedicated to Kreutzer ... 4 0 
Bériot, C. de. Air Varie, Op. 1, Air Varie, 
Op. 7. Edited, fingered and phrased by E. 
Polonaski. a each 
Polonaski, E. Scales and “Arpeggios 
Polonaski, Therese. Mazurka 
Poznanski, I. B. “Souviens Toi?” Romance 
Trousselle, Josef. Evening (Réver tei 
Polonaise : 
—-—-—— © Mazurka Brillante ” 


ee 
coceceo 


FOR VIOLONCELLO. 
Kendall, G. F. Cantilena 4 va "GeO 


The above contained in the Syllabus for Examination 
of the College of Violinists, 


ViOLIN AND PIANOFORTE. 


Ergmann, A. Romance .. 4 0 
Mansfield, Dr. O. A. Bagatelle in nG 4 0 
Poznanski, I. B., L’Arlequin Gavotte 4 6 
Sur la Moselle. Barcarolle 4 0 

_Schroter, Max. 
\-——- Minuit ... 3 0 
------— Valse Mignone 3 0 
Tarentelle 3 0 


IN BLOK FORM. 


Six Meicdiv-us Studies, by Alban Henry 

(first position only) net 1 0 

‘Youthful Violinists should "ada Alban Henry's ‘Six 

MeiloJious Studies’ to their portfolios The little pieces vary 
in style and degree of difficulty, but are all full of melody and 
written in musicianly fashion.”—7he Star. 

“Will prove a boon to young beginners and their teachers, 
as they are tuneful and void of difficulty.”—G@raphic. 


Original and Progressive Melodies by 
Josef Trousselle (for two violins only) * net 1 0 
Pianoforte Accompaniment oh net 1 O 


“ Josef Trousselle is the author of an instructive little book 
of ‘ Original and Progressive Melodies’ for two violins. In 
the first of the set, a ‘Melody in C.’ each instrument in tura 
gives out the subject while its fellow is occupied with 
accompanying passages And this plan is followed throughout 
the series, so that the duties as well as the honours are 

equally divided between the first and the second violin. In 
each piece the melodious subject is attractive, whilst that 
which might be regarded as the counter subject is suitable 
and effective.”—Daily Jel: graph, 


Sabbath Melodies, arranged by J. C. Bearley 

net 1 0 
Melodious Pastimes, arranged by J. C. 
Beerdley. Books 1 and 2... each, net 1 0 








SUPPLEMENT—No. 8. 


HINTS AND HELPS FOR YIOLINISTS. 
BY 


WaLLacE SuTCLIFFE. 


(Continued from Supplement No. 7.) 


Ole Bull, in his ‘ Violin Notes,’’ however, 
advocates a heavy bow. He says:—‘“‘A 
powerful, heavy bow is required for four- 
string passages and many tours de force. The 
bow, while elastic, should be extremely stiff, 
so that if dropped upon the strings the 
rebounds are very rapid. It should have 
weight to give force to these rebounds, as in 
many passages the weight of the hand can- 
not bs applied to assist the. bow; asin the 
tremolo, arpeggio, and staccato volante. . . 
With a heavy bow, in forte passages, only 
slight assistance is needed from the hand. . . 
The great stiffness and elasticity of the 
heavy bow gives a free-er, clearer tone than 
can be produced by one of a lighter and more 
sluggish nature.” Though this is all true, 
yet the objection before noted to an extremely 
heavy bow gtill remains. A good bow of 
medium weight, possessing sufficient elas- 
ticity and stiffness will, I think, be found to 

‘give as good results with less strain on the 
hand and wrist. The most important con- 
sideration as regards the weight of a bow 
should be its adaptiveness and suitability to 
the player’s hand. Ole Bull had a very 
powerful hand, and naturally preferred a 
very heavy bow since he could use it without 
unnecessary fatigue ; indeed, he usually 
played with a bow “longer by two inches 
than the ordinary standard,” and of course 
heavier in proportion. 

The stick of a bow should be exactly 
twenty-nine inches in length ; should taper 
evenly, gradually, and gracefully from the 
nut to the point ; should be perfectly straight, 
that is, not warped to either side, and should 
curve gracefully inwards towards the hair, 
the nearest approach to the hair falling exactly 
the centre. The head and nut should 
not be too high, as this would render the bow 
awkward to handle, and would unduly strain 
the stick, and might in time deprive the bow 
of its proper *‘ spring,” or the inward curve of 
the stick towards the hair. 

The essential quality of a good bow, and 
on which the value of a bow chiefly depends, 
is the strength, flexibility, and durability of 
the “spring.” To test its strength, screw 
up the bow till the curve disappears and the 
stick is parallel with the hair, then look 
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along the top of the stick with the eye close 
to the nut, when the slightest swerve to 
either side will be at once apparent—it 
should remain perfectly straight. Then 
unscrew the bow to sufficient tightness for 
ordinary playing—sufficient tension should be 
obtained with the middle of she stick about 
a quarter of an inch from the hair—take it in 
the right hand, leaning the point on some 
solid substance, and press the stick down- 
wards, towards the left of the hair, with the 
first finger; it should require a steady pres. 
sure, if itsinks with a jerk, or too easily, the 
spring is weak and poor. Then test its flexie 
bility by playing. Only the test of time can 
insure durability. For this reason an old bow 
is to be preferred to a new oue, as any defects 
in the wood, or weakness in the spring, 
brought on by hard usage, will be readily 
discernible ; and a bow that is known to have 
withstood the wear of years may, with proper 
care, be relied upon to retain its good 
qualities. 

The slide of the nut should exactly fit the 
bow, and allow of no possible movement 
from side to side, or upwards. An ill-fitting 
nut will often warp a good bow. It is also 
possible for a bow to be warped by bad 
clumsy workmanship in re-hairing it, or by 
habitually leaving the bow on an uneven 
surface, as on the violin after playing. 

Care should be taken not to screw the bow 
up tighter than absolutely necessary for 
playing, Spohr says ‘only so much that, 
placing the middle of the bow on the strings, 
the stick may, with a moderate pressure, be 
brought to touch the hair.’ A well-defined 
curve should always be left in the stick. 
When the bow is not in use the hair should 
be slackened till it touches the stick, so that 
the elasticity of the stick may be preserved. 
Many bows have been utterly spoilt by 
carelessness in these particulars. 

When choosing a bow do not be led away 
by showy appearances ; they generally con- 
ceal some defects in the wood. A good 
factory bow suitable for a beginner’s use may 
be bought for 20s. to 30s., or even less, but 
later on one should, if possible, acquire a bow 
by some well-known maker (for list see short 
historical summary at the commencement of 
this article). 

A bow in constant use should be re-haired 
about every six weeks or two months, and 
not allowed to break or wear out till there is 
only half the usual width of hair left. A hair 
when magnified will be seen to be serrated 
with a number of short spikes, or ‘‘ saw-like 
teeth,” running in one direction. These 
spikes give grip and cleaving power, and 
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constitute an important factor in the pro- 
duction of a clear, pure tone. 


(To be continued.) 


THE PEROTTI VIOLIN FRAUDS. 


The following is a verbatim report of this cele- 
brated violin-case, made especially for the VIOLIN 
Times by Mr. Edward Heron-Allen, acting for the 
Public Prosecutor on the trial of Perotti, at the 
County of London Sessions of the Peace, held at 
Clerkenwell Sessions House on the 25th April, 1891. 
The prisoner was arraigned before Sir Peter Edlin, 
Q.C.. the Assistant Judge, and Mr. H. H. Lawless, 
instructed by Mr. Heron-Allen, appeared for the 
prosecution, The prisoner pleaded guilty, and was 
sentenced to penal servitude for three years and six 
months. As a result, the evidence did not come out in 
full. There were five cases against Perotti, and the 
evidence in each is subjoined We give it in full as 
likely to be, not only of interest, but of use, and to 
serve as a warning to those who trade in any way in 
old violins, 


CHARGE No. 1. 


The examination of HENRY Hayter, HENRY 
BRAND, ARTHUR FREDERICK HILL, and ALBERT 
Henry Price, taken on oath this 6th day 
of March, 1894, at the Clerkenwell Police 
Court, in the County of London, and within 
the Metropolitan Police District, before me, the 
undersigned, one of the magistrates of the Police 
Courts of the Metropolis, sitting at the Police 
Court aforesaid, in the presence and hearing 
of Victor Perotti, who was charged this day before 
me, for that he on the 26th day of April, 1893, at 
[xlington, in the said County and District, did 
uilawfully obtain by means of certain false and 
fraudulent pretences and representations of and 
from one, Sidney Smith, the sum of five pounds, 
his moneys, with intent to defraud, contrary to 
the Statute, &e. 

This deponent, Henry Jfayter, Detective Police- 
sergeant, Scotland Yard, on oath saith as follows :— 


At o'clock yesterday morning I saw prisoner at the-* 


Police Oftice, Glasgow, and I told bim I was an officer 
of the London Police and held a warrant for his 
arrest for fraud, and I read the warrant tohim, He 
said, ‘lam not the man.” Shortly after he asked, 
“What are the false pretences ?” 1 said, * Obtaining 
money from Mr, Smith, a pawnbroker, by means of a 
forged warranty in Messrs. Hill and Sons’ ‘name. 
There are also two other cases, one at Mr. Smith’s, of 
28, Tottenham Court Road, and the other at Messrs. 
Richardson's, of Upper George Street” He said, “I 
have not been in their shops.” On the way to Lon- 
don he said, “*Do you know F..B.?” 1 said, “ No.’ 
He said, “Do you know a man named H.?” I said, 
“No.” He raid, * They are the people you ought to 
find. Ihave seen these forged warranties in their 
possession on more than one occasion. I got one from 
H. which I took to Glasgow I have bought instruments 
for these people many times, H., I think, went away 
to Paris.” 

And this deponent, Henry Brand, on oath saith as 
follows:—I am in the service of Sidney Smith, of 
1, Upper Street, Islington, a pawnbroker. On April 
26th, 1803, a man I believe to be the prisoner called 
at our shop and pawned two violins and a case for £8 
in the name of George Forrillo, of 11, Burleigh Street. 
We at first offered him £3 on them, and he then 
produced this document— 
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WARRANTY No. 487. 





By special appointment to 





H.R.H. the DuKE oF EDINBURGH. 


W. E. HILL, 
38, New Bond Street. W., 
(Formerly Wardour Street). 
[Exhibit A] 
LonDOoN, 
27th November, 1892. 
Sold to Signor Forillo (Lyric Theatre), violin, by 
Lorenzo Guadagnini, 1762, for the sum of forty 
guineas ; violin, by J. B. Vuillaume, 1861, twenty 
guineas— 
£63 0 0 
The above-mentioned instruments are warranted to 


be genuine by maker. 
(Signed) W. E. HILL. 
Description—No. 1.—Dark varnish, much ill-used, 
the back damaged, splits on the belly, curious scroll. 
No. 2.--Vuillaume bearing the No. 1,458 Strad 
copy, light oil varnish. 


This document is a forgery. 


WILLIAM E. HILL & SONS, 
38, New Bond Street, W. 





and said it was Messrs. Hill’s warranty for the two 
violins. I believed the statement, and I kept the 
warranty and advanced £8 on the violins on a special 
contract note produced, which the person I believe to 
be prisoner signed as it now appears. 

Cross-examined: It was our first transaction with 
prisoner, and the interview lasted about a quarter of 
an hour. I say, to the best of my belief, prisoner is 
the man. 

Arthur Frederick Hill on oath saith as follows :— 
I am a member of the firm of Hill and Sons, of 38, 
New Bond Street, violin makers and dealers. The 
warranty (Exhibit A) produced by the last witness 
does not come from my firm, and the signature 
“ W. E. Hill” on it isa forgery. Oar warranties are 
not in this form. I wrote across it the words now on 
it, as to its being a forgery. 

Albert Heury Price on oath saith as follows :—I 
live at Lyric Chambers, Whitcombe Street, violin 
maker and dealer in violins. The value of these two 
violins together is about 25s. I know the prisoner as 
Mr. Perotti Rappi, and I have seen the older looking 
of these violins in his possession at about the middle 
of April in last year. He wished to sell that violin to 
me, and I declined to buy it. 

Cross-examined: 1 recognise the violin by its 
appearance. He produced no warranty with it. 


CHARGE No. 2. 


In the second case Perotti was charged with 
obtaining eight pounds from James Smith, a pawn- 
broker. This case was investigated at the Clerken- 
well Police Court on the 21st March, 1894, and the 
following isa verbatim report of the evidence. *We 
omit the purely formal parts :— ; 

This deponent, Gevrge Savage, on oath saith as 
follows :—I am in the service of Mr. Arnold, of 213, 
Kentish Town Road. I was formerly in the employ 
of James Smith, of 23, Tottenham Court Road, pawn- 








SUPPLEMENT. 


broker, I have identified the prisoner from amongst 
other men as the man I believe to be the one who 
called on me on 18th April, 1893, with the two violins 
produced in this case. He asked me to lend, I think, 
about £8 on them. I declined, and told him I 
did not understand them. He then produced the 
document— 





WARRANTY No. 321. 





By Special Appointment to 


Subse, 


H.R.H. THe DUKE oF EDINBURGH. 


WILLIAM HART, 
28, Wardour Street, W. 
[Exhibit Cj 
LONDON, 
3rd September, 1892. 
Sold to Signor Brentone, of the Lyric Theatre, two 
violins. (1) Lorenzo Guadagnini, 1762, forty guineas. 
(2) Jean B, Vuillaume, 1861, twenty guineas. 
£63 0 
The above-mentioned instruments are warranted to 
be genuine by maker, 
(Signed) WILLIAM HART. 
Description : No. 1, Brown oi! varnish, partly re- 
varnished ; the back of one, split on the belly repaired 
by myself, 1878, No. 2, yellowish-red oil, varnished ; 
splendid condition ; the back of two pieces 
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TIMES 3 


and gave it to me as proof that the violins were worth 
the amount it states. He told me it was a guarantee 
of these two violins, and believing the warrant to be 
genuine, I lent prisoner £8 upon the violins. I pro- 
duce the special contract note, signed by the pawner 
in my presence. I have been in the business 13 years, 
Apart from the warranty, I should have valued the 
two violins and case at £2, and should not have lent 
£8 upon them. Another assistant named McLeod 
Was present at the time. 


George McLeod on oath saith as follows :—I am 
an assistant to James Smith, the prosecutor, and was 
there on the 18th April, 1893. I was present when 
the two violins were pledged, and confirm what was 
said by last witness, To the best of my belief prisoner 
is the man who pawned them. I identified him as 
the man from among several others. 


George Hart on oath saith as follows:—I carry on 
business at 28, Wardour Street, as a violin dealer and 
maker. There has never been anyone of the 
name of William Hart in our firm. The warranty 
produced is a forgery. The signature was never 
written by me, and such a form of warranty 
was never issued by our firm. We always 
write our certificates upon note paper. I know 
nothing about this warranty, I have been 20 years 
in the business, and in my — these violins are 
worth avout 30s. the two in their case. 


(To be continued.) 





COLLEGE OF VIOLINISTS 


LIMITED. 


Established 1890. 


PATRONS, 


SENOR SARASATE. 
M. CH. DANCLA. 





Encorporated 1891. 


PRESIDENT, 
SIGNOR GUIDO PAPINI. 


EDUCATIONAL DEPARTMENT. 


Stimulated by the success which this College has attained in its system of Examinations, 
and the frequently expressed desire that it should undertake the instruction of Students 
who are preparing either for its own Examinations or those of other Colleges, the Board of 
Management has decided to add a department devoted to the teaching of the Violin, Viola, 


Violoncello, and Double Bass. 


The following Gentlemen have already been appointed as Professors :— 


Henry Totuurst, Esq. 


GEORGE PALMER, Esq. (Guildhall School of Music.) 


J. P. Waup, Esq. 


ARTHUR WALENN, Esq. (Professor R.A.) 


Cart ScHnriper, Esq. 

I. B. Poznanski, Esq. 

Gro. Parker, Esq. 

H. Sarnt-Grorae, Esq. 


The College is now negotiating for the acquisition of a suitable building. e 
The first term will commence September next. 
Prospectuses, containing full particulars, with table of fees, to be had free on application 


from the Hon. Secretary, 


MR. G. FOUCHER, 


54, Mortimer STREET, 
Recent Street, Lonpon, W. 
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‘COLLEGE OF VIOLINISTS. 


Enstituted 1890. Encorporated 1891. 


PATRONS, PRESIDENT, 
SENOR SARASATE. SIGNOR GUIDO PAPINI. 
M. CH. DANCLA. 

MR. G. FOUCHER, Hon. Sec. 


VICE-PRESIDENTS. 


RENE OrtTMANS, Esa. JoHANNES Wo rr, Esq. 
ERSKINE ALLON, Esq. =. . ey MS oe 
Basit Autuaus, Esq., F.C.V. 4D. KLERON-AALLEN, 14SQ. 
Heo. BonHEUR ee Author of ‘Violin Making,” ‘ De 
L P ‘Diente Eso., F.C.V Fidiculis Bibliographica,” ete. 
Member of the Paris Conservatoire; ‘V- H. oe rae! Esq., Mate Pion HALE 
Officier de I’ Academie. Organist of Canterbury Cathedral, 
\ Cowarp-Kuez, Es R. O’Retwty, Esq., 
on + "Pas vg Eso. Professor Royal Irish Academy of Music. 
Jas. M. Fuemina, Esq. 


=e, ‘ , 1. B. Poznansk1, Esq. 
Author, ‘‘ Old Violins and their Makers, CARL SCHNEIDER Eso 
etc., etc. ; : 4 


: A Wa. Spark, Esq. Mus. Doc., F.C.O. 
Riv. Prep K. Harrorp, M.A. Organist to the Corporation of Leeds. 
Minor Canon of Westminster. Rev. A. H. Stevens, Esg,, M.A., Mus. Bac. 
Percy M. Hewirrt, Ese. BERTHOLD 'l'ours, Esq. 


BOARD OF EXAMINERS, 


Basit Autuaus, Esgq., F.C.V. Louis Rozssg, Esq., F.C.V. 
J. T. Carropus, Esa. Frank Rotn, Esa., F.C. V. 
J. Daviges, Esa. CarL SCHNEIDER, Esq. 
Cart Kierert, Esq. A. M. Toots, Esq. 

Guipo Papin, Esa. Henry Totnurst, Esa. 

KE. Potonask1, Esa. H. C. Tonxina, Esa. 





The College of Violinists is the first Institution organised for the purpose of examining and granting 
Diplomas to performers upon Stringed Instruments. It has the support of many of the very greatest 
professors at home and abroad. The examiners are selected from the leading gare of the Instrument, 
and are gentlemen of acknowledged standing in the musical world. IN ALL CASES PROFESSORS OF 
THE VIOLIN CONDUCT THE EXAMINATIONS OF STUDENTS OF THAT INSTRUMENT. The 
London and Provincial examinations for the diploma of A.C.V., L.C.V., F.C.V., and for Junior and Graduate 
certificates take place twice annually in the months of June and December, 


Representatives of the College have been appointed at the following places in the United Kingdom :— 
Bath, Bayswater, Birmingham, Blackpool, Blandford, Bolton, Brading, Brynmawr, Campbell, Cardiff, 
Chichester, Crouch End, Darlington, Deptford, Derby, Doncaster, Dublin, Dumfries, Dundee, Edinburgh, 
Exeter, Galashiels, Glasgow, Grantham, Grimsby, Guernsey, Halifax, Hornsey, Huddersfield, Hull, 
Inverness, Ipswich, Keswick, Kettering, Lanark, Leeds, Leicester, Lincoln, Liverpool, London, W.C., 
Londonderry, Louth, Maidstone, Malvern, Manchester, Margate, Markinch, Medomsley, Merthyr Tydfil, 
Morley, Neweastle-on-Tyne, Nottingham, Paisley, Perth, Poplar, Portsmouth, Roby, Rotherham, St. 
Andrew's, St. Leonard’s, Salisbury, Sandown, Sheffield, Shelton, Silverdale, Southport, Stockport, Swansea, 
Thornton Heath, Tunbridge Wells, Wakefield, Walsall, Wellingboro, Westbourne Grove, West Bromwich, 
Wolverhampton, Worcester, York, etc., etc. ° 


Full particulars of all Examinations, Prospectus, Syllabus, and Entry Forms may be obtained on 
application to the Hon, Secretary. 


Mr, G. FOUCHER, 54, Mortimer Street, Regent Street, London, W. 
By Order of the Council, COLLEGE OF VIOLINISTS, Ltd. 





‘Violin Times’’ Portrait Gallery. 


No. 8.—June, 1894. 
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BONN’S PATENT BRIDGE 


SENOR SARASATE says: “I find it a de- 
cided improvement on the old two footed 
Bridge.” 

HERR DAVID POPPER tays: “ [t possesses 
all the advantages you claim for it.” 

Mons. JOHANNES WOLFF says: “ While 
it greatly improves the inner strings, the 
outer strings are more clear.” 






ViOuUN 





All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant asthe two outer ones, 
aunae —in fact, they are very much weaker. This is 
pave os because the outer Strings have a direct bearing 

\ on the belly of the Instrument, whereas the 
inner ones have not. 
BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear ring- 
S ing tone, clearer pizzicato notes, notes in high 
Positions more mellow, greater carrying power, and above all 


every String equal in power and brilliancy. Prospectus free. 
SAMPLE VIOLIN BRIDGE 1s. 1d. 


EOHNICAL NOTES on the choice and keeping of VIOLIN 
STRINGS. By J. EDWIN Bown, M.S.01., M.S.A. Seven 
tamps. Every Violinist should read it. 


BONN’S “PREMIER” STRINGS, 
Fos VioLInN, VioLA, ‘CELLO, Bass, &c. 
The production of the Premier Strings is the result of a series of 


chemical «xperiments conducted by J. Eiwin Bonn, M.S.0.L., 


F.C.V., L.Mus, In the'r preparation they are subjected to chem- 
ical treatment which renders them comparatively unaffected by 
moisture and heat cf the hand, at the same time giving them a 
more brilliant volame of tone, greater durability, and such strength 
that the “ E” will bear pulling up to “ A,” thus standing a greater 
strain than aay other string ever produced. Bach is subjected to 
a test before leaving the hands of theinventor. Prospectus and 
Price List Post Free. Sample packets ls. 1d., 1s. 7d, 28., 2s. 6d., or 
5s post free 


J. EDWIN BONN, 26, High St., Brading, Isle of Wight. 


yee. PUTTICK & SIMPSON will Sell by Auc- 
tion, at their House, 47, Leicester Square, W.C , 
on Tuesday, June 26th, at half-past Twelve o’clock 
precisely, Musical Instruments, comprising Grand and 
Cottage Pianofortes by well known London and Con- 
tinental Makers, Organs, Harmoniums, Violins, Violas, 
Violoncellos, with the bows, cases and fittings, &c., also 
a large collection of Banjoes (New). The latest time to 
include property in this sale is June 23, Catalogues 
in preparation. 
Mr. E. POLONASKI, 
VIOLINIST, 
Open to Concert Engagements, “ At Homes,” &c.; 
has Vacancies for few additional Pupils. 
For terms, &c., please address — 
38, WARWICK ROAD, EARL’s Court, 8.W. 





ANDRE LA TARCHE, 
PROFESSOR OF VIOLIN. 


Lessons of the highest grade. Preparation for all Exams. 

At the various Musical Exams. of the Trinity 
London, Victoria Coll., &c., for 1893-4, all my pupils 
passed— 60 per cent. with honours, 


28, St. AUGuUsrINE’s Roap, CAMDEN Square, N.W. 


Mr. WALLACE SUTCLIFFE, 
VIOLINIST. 


For Concert Engagements, “ At Homes,” &c.; has 
also Vacancies for a few more Pupils. 
For terms, &c., please address— 
76, FRI THVILLE GARDENS, UXBRIDGE Roan, W 
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IMPORTANT NOTICE. 


ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, to be 
addressed to the Editors, 38, Warwick Road, Earl’s 
Court, London, 8.W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editors not later 
than the 1st of each month. 


All business communications such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 838, Warwick Road, Karl's Court, London 
S.W. Cheques and P.O. to be made ag to the 
Secretary and crossed London and South Western 
Bank, Limited. 


TERMS OF SUBSCRIPTIONS: 


For the United Kingdom, per annu 
(post free) ... ooo ons a6 2s, 6d. 
For the Continent and America and 
Foreign Colonies within postal 
union, per annum (post free) ove 3s, Od. 
Trade supplied by ALAN PALMER, 11, Ludgate Hill, 
E.C., entrance Creed Lane. 
West end Agents: St. CecILIA Music PUBLISHING 
Company, Lim1rep, 182, Wardour Street, W. 


Mr. G. FoucneEr, 54, Mortimer Street, W. 


The Violin Times. 








MDLLE. EDITH SMITH. 


We have much pleasure in introducing to 
the attention of our readers au excellent 
young virtuoso who has all the more claim 
upon an English public as she may bs 
regarded as Knglish by birth. She is the 
daughter of the late Dr. Christian Sinith, an 
English physician, who had a first-rate 
practice in Brussels ; therefore our young 
artist was not originally brought up with the 
idea of having some day to earn her liveli- 
hood by becoming a public player. However, 
at the age of nine, she prevailed on her father 
to let her learn the violin. In a very short 
time it was found that she possessed extra- 
ordinary talent, and at 12 years of age her 
father decided to place her at the Brussels 
Conservatoire, where she began to make 
rapid progress under the careful tuition of 
the eminent professor, M. Alex. Comélis. At 
14, she undertook her first concert towneé, 
accompanied by her father, who was already 
at that time in failing health. After a most 
successful tour, on her return to Brussels she 
lost him, and it was then found necessary for 
her to turn her talent to profitable account. 
During our sojourn last year in Ostend 
Mdile. Smith made several most successful 
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appearances at the Kursaal Concerts. She 
always succeeded in rousing her audience to 
enthusiasm, and M. Comélis may well look 
with pride on his young protegée, who is full 
of energy and loves her art. She isan ex¢el- 
lent linguist, speaking English, French, and 
German with equal facility. Mdlle. Smith 
has just returned from a tour through 
Switzerland, where she charmed her audiences 
by her artistic and’ sympathetic playing. 
Most favourable criticisms haye appeared of 
her in the foreign musical journals. 

We hope to have ere long, the {opportunity 
of heaving this talented young artist in 
ingland so as to be able to join in the praises 
bestowed on her by our foreign contemporaries, 


OBSERVATIONS. 


I see that two of the musical papers have 
at last noticed a query which appeared in the 
Paris “ Intérmédiare,” on the 10th February 
last, under the heading of “Un Violon ce 
Louis XIV. a retrouver.” The inquirer wants 
to know what has become of the violin which 
Marie Mancini ordered Amati to make for 
Louis XIV., and which was in Lipinsky’s 
possession till his death. At present very 
little indeed is known of commissions 
which, like Stradivari, the members of 
the Amati family doubtless received from 
the great families of Europe to supply 
them with instruments, and _ beyond 
Lipinsky’s statement, we believe nothing is 


known of this particulay commission which, * 


if it really was given, was, no doubt, executed 
by Nicolo Amati, but as we have already 
observed, as in the case of the instrumerits 
made by Stradivari for James 11. of England, 
and the ‘‘ Strad’”’ ’cello that belonged to the 
King of Prussia and others, all real records 
of this transaction and of the instruments 
themselves seem to be entirely lost. 

It is many years since a good violin has 
heen offered in Messrs. Christie’s sale-room, 
so the experiment cf offering a violin by 
Joseph Guarnerius filius Andree in their sale 
of May Ist, excited some little interest. It 
was fot 162 in the catalogue, and was 
described as follows :— 


‘“« An Italian violin, by Joseph Guarnerius, 
bearing the original label, dated 1711, in fine 
preservation.” 

We do not know whether Messrs. Christie 
were responsible for this description, as the 
violin was made by Joseph Guarnerius, the 
son of Andrea, and as the violin world knows 
there is a distinction and a Vifference betwee 
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a violin made by Joseph Guarnerius and one 


by Joseph Guarnerius filius Andrew. How- 
ever, the mistake in cataloguing, to say the 
least, was a careless one, as the violin was 
correctly labelled; but this is not the point 
we have in view in referring to the sale. 
Although the violin was practicaliy perfect, 
having, we believe, the original neck, and 
being covered with a nice red varnish, no 
buyer was forthcoming, and the instrument 
was brought in at 135 guineas. We believe 
Messrs. Christie accepted the sale of the 
violin owing to the better prices which fiddles 
have been realizing during the last few years. 
However, we do not think that an instrument 
is likely to fetch in their sale-room what it 
would in Messrs. Puttick and Simpson’s. 
The violin world has so strongly associated 
this latter sale-room with fiddles, as sales of 
such instruments have gone on there for 
upwards of 50 years, that one can hardly 
accustom one’s self to look in any other sale- 
room for them. We believe we are correct in 
stating that no violin of importance has been 
offered at Messrs. Christie’s since the Gillott 
sale, which took place in 1872. Some five 
years ago we recollect seeing there a poor 
Amati violin with several other fiddles, which 
belonged to the Earl of Dunmore. When 
Mr. John Adam wanted to sell his fine 
collection of stringed instruments, we have 
always understood that he offered them to 
Christie’s and that they would not accept 
them. 


Apropos of collections, one is reminded of 
the melancholy fact that there is now not one 
collection of fine violins left in Europe. We 
mean collections which contain eight to ten 
instruments by Stradivari, each one of note, 
and of which the genuiness could never be 
questioned. Of course, there are always 
collections of what might fittingly be 
described as ‘‘ pawnbrokers’ bargains ’’— 
collections formed without knowledge or 
judgment. The genuine collections, such as 
the Gillott, the Plowden, the Goding, the 
Camposelice, the Adam, and the Bennett, 
have gone for ever. The instruments that 
these collectors held have become so widely 
dispersed, and their value is now so greatly 
increased, that even if there was a collector 
with the enthusiasm and taste, we doubt 
whether he could get many of them, no 
matter ‘what price he were willing to pay. 
Tne danger always attends the disposal of 
fine collections of works of art, that many of 
them got lost to sight, which would be impos- 
sible if they remained in large collections, 
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The new paper, ‘‘The Mascot,” has soon 
had something to say about the violin, but 
like so much fiddle gossip it is all erroneous. 
Most of the ideas in the article emanate from 
an American source; in fact it is an inspired 
paff, as it concludes by drawing attention to 
the fact that the art of violin-making— if it be 
entitled to be termed an art—is not lost, but 
is living in the work of Mr. George Gemiinder. 
This is a tale we have heard before, but we 
cannot let the statement to the effect that he 
is known all the world over as the greatest 
violin-maker, pass unchallenged. Here in 
Europe his fame and name are almost 
unknown, and at the Inventions Exhibition 
of 1885, when he exhibited violins of his 
inaking, he only obtained a silver medal. No 
doubt his reply to this.is that the jury was 
bribed and corrupted. It is a pity that the 
real views of one of the world’s greatest 
players concerning the violin with which 
(jemander presented him, cannot be made 
public. If the maker could see the violin’s 
present condition he would assurdly cry, as 
several of the European fiddle-menders have 
been allowed to alter it to improve the tone. 
They have even gone to the length of cutting 
down the sides! The great player who 
accepted this violin gave a testimonial with 
his usual good nature which has been much 
advertised and made use of. However, he 
has always continued to use his ‘‘ Strad,” and 
thus to contradict his statements in the testi- 
monial. Fiddles are indeed surrounded with 
humbug, and when shall we get at the truth 
of the vexed question of tone! There can be 
no doubt that the tones of Stradivari and 
Guarneri violins have an individuality which 
is recognisable. 1t would hardly, however, 
be recognised by American connoisseurs, as 
owing to their having so few such instru- 
ments in their country their judgment is not 
sufficiently educated. 

« Answers” contains in its issue of the 
19th May, an article headed ‘ The Golden 
Fiddle Craze ; £4,000 for a Violin.” We feel 
that we cannot protest too strongly against 
such exaggerated statements, as they cannot 
do any good, not even to the dealer ; and we 
have long seen that the result of the rise of 
prices has been to narrow the dealer’s busi- 
ness in every way. It limits the number of 
his buyers, makes it much more difficult for 
him to purchase, and puts the instruments 
out of the hands of those for whom they were 
surely meant. There is nothing to be gained 
from vulgar puffs of this description. It is 
stated in this article that Piatti’s violoncello 
is valued at £4,000. This has surely origin- 





ated in the mind of the journalist who wrote 
it. Or, perhaps, some rich person meetin 

Piatti at dinrer and inspired by the wine an 

music may have asked him whether he would 
take £4,000 for his ’cello if he could get it. 
It is on little episodes like this that the 
exaggerated talk about the prices of fiddles 
is based. In great measure, after all, the 
true test of the value of these instruments 
must be the sale-room, and if Piatti’s violon- 
cello had to be sold we should doubt its 
fetching half the above valuation. All 
through the article the same exaggeration is 
apparent, and the culmination is reached 
when it is stated that the value of the 
quartett of instruments used by Lady Halle, 
Ries, Gibson, and Piatti, represents the enor- 
mous sum of £10,000! The statement that 
the collection of violins belonging to the late 
Mr. Hawley was worth £16,000 is perfectly 
nonsensical; and in the reference to the 
Gillott collection we have a good example of 
what we mean. It states that it was 
valued at £20,000; but when it was sold by 
Messrs, Christie, the total amount it realised 
was £4,195 9s, 6d. There were many Strads 
and Guarneris in this collection. We think 
we hardly need say any more to point out 
the harm that such wild talk does. 

In the ‘ Westminster Gazette” for the 
16th May, there appeared a most high-flown 
article upon a local violin-maker who has 
just died at Glasgow. It alludes to the 
late Mr. James Gilchrist, and he is spoken 
of as the Scottish Stradivari. Mr. Gilchrist, 
with all his evident talents for many things 
was, as regards violin-making,but an amateur. 
He was essentially a local maker, inasmuch as 
his instruments are not known to the world 
at large, and we doubt very much whether 
his name is known far from Glasgow. Many 
clever mechanics have tried to make vio- 
lins, and after-all it is not a difficult task ; in 
fact, any good cabinet-maker can make a 
violin,but without a special training—as essen- 
tial in violin-making as in anything else — 
the result can be imagined. One fact seems, 
strangely enough, to have been overlooked 
by all these local and self-taught violin- 
makers, namely, the necessity of baing 
players as wellas mechanicians. We consider 
that unless a maker is a player himself, he 
can have no proper means of testing the 
result of his own work; and we attribute 
the production of so many crudities by violin. 
makers of Mr. Gilchrist’s stamp, who have 
strung up all over the British Isles within 
the lust ten years, to the fact of their not 
being players. 
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Of all the violin-makers that Scotland 
has possessed, the only one whose work has 
stood the test of time is Matthew Hardie, 
who worked at Edinburgh about a hundred 
yeavs ago. Many of his violins possess con- 
siderable merit, but they seem to be quite 
overlooked. What has become of the violins 
made by Mr. Duncan, of Glasgow, the maker 
who was going to take everything by storm, 
and who obtained a gold medal at the Inven- 
tions Exhibition? One hears nothing from 
players about his violins. ‘To return for a 
moment to the Gilchrist instruments, we 
believe his principal patron was Professor J. 
Bell Pettigrew, F.RS., and we understand 
that he possesses one quartet of instruments 
made by him that cost upwards of £200, It 
is a pity that other violin-makers canuot find 
such enthusiastic and generous patrons, and 
it is due to the absence of such help that 
violin-making is such a poor trade in 
England. After all, everything comes back 
to the question of tone, and judging by the 
world’s present opinion the majority of 
players do not, for reasons too lengthy to 
enter into here, take kindly to the pro- 
ductions of the present day. We wonder 
what a nwnber of the Gilchrist instruments 
would fetch under the hammer in Puttick 
and Simpson’s sale room. ‘The result would 
probably be about as bad as the sale in 
Glasgow by auction of the violins of another 
local genius. We allude to the sale of new 
instruments which took place at the death of 
their maker, Mr. Mann. 

OBSERVER. 


THE LITERATURE OF THE VIOLIN. 


WastELEWSKI, Wilhelm Josef von. 

The Violoncello | and its History | by | 
Wilhelm Jos. V. Wasielewski ! rendered into 
English | by | Isobella 8S, E. Stigand | with 
illustrations, musical examples | and | Portrait 
of Robert Lindley | (From the Original Oil 
Painting). 

London and New York, 1894. Novello, Ewer 
and Co, 8vo., pp. xii. and 225, and iii. 

Miss Stigand is greatly to be congratulated on 
having provided violoncello players with the first 
work issued in the English language on their instru- 
ment, and especially on her discrimination in choosing 
Wasielewskis monograph for translation. The history 
of the violoncello and its players,as entirely independent 
of the history of the violin, is of an interest quite as 
keen and varied as that of the leading instrument of 
the string quartett. Herr von Wasielewski, by col- 
lecting into a single independent volume the scattered 
mare. J of the violoncello, whilst doing a great service 
to the lovers of the violin family, has established a 
point of departure from which new researches will 
undoubtedly proceed. The volume before us re- 
sembles in its general arrangement the author's prior 
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works on the violin, commeucing with a history of 
the viola da-gamba, and closing hhis ‘* introduction ” 
with an admirable study of the transition from that 
a'chaic instrument to the modern violoncello. The 
first part of the work proper deals with the art of 
violoncello playing in Italy, Germany, and France iu 
the 18th century, and the second part, which brings 
us up to date, traces the spread of that art into 
Northern Europe and the Slav countries of South- 
eastern Europe. These two sections take the form of 
a biographical dictionary of violoncello players which 
is for the most part singularly accurate and free 
from the faults inherent to such publications. In 
the Appendix of Methods and Schools, Miss Stigand 
has largely augmented the labours of her original 
author by the ao of the catalogue from other 
sources. The Index, which is practically a name- 
index, renders this volume singularly easy of refer- 
ence. Another advantage that this translation has 
over the original is the photogravure reproduction, 
by Hanfstaengl, of Davidson’s portrait of Robert 
Lindley,—A note on this portrait occurs at p. 85 of 
the Violin Times. 


VARIORUM. 


Professor Hermann Ritter | und | seine Viola 
alta | Wichtig fiir alle Interessenten der 
Altgeige. Zweite Auflage | mit Portrait von 
Hermann Litter, 


Wurzburg, 1894. Stwber, 8vo., pp. iv. and 34, 


This is a kind of appendix to Adema’s works (De 
Fid. Bibl., 64 and 64a), and brings the puff direct of 
Ritter’s Alt-viola fad up to date. Professor Ritter 
must, at any rate, be credited with remarkable 
enthusiasm for his instrument, which is, by this time, 
collecting round itself a bibliography of its own. The 
brochure before us consists of (i.) a biography of 
Herr Ritter, (ii.) an essay on the Alt-geige, (ili.) an 
account of the instrument, condensed from his former 
writings by Ritter himself, (iv.) Opinions of the 
Press, (v. to viii.) Notices of Ritter’s repertoire, 
compositions, methode, and printed works, all in 
relation to the Alt-geige. How far the performances of 
the instrument justify the fuss made about it by its 
sponsor and his friends I do not know, having never 
seen it or heard it played, but one thing is certain, 
and that is, that succeeding generations will class it 
with the instruments of Felix Savart and Frangois 
Chanot, if only on account of its permanently recorded 
annals, 


WEUSTENBERG, Henry. 
Die | Alten Italienischen Geigenmacher | 
und | Ihre Instrumente. | Von | Henry 
Weustenberg, | New York. 


New York (U.S.A.), 1892. C. Rubens, Large 8vo., 
pp. 35 and i. 


This is a very pleasant little brochure, which pur- 
ports to be a chronological catalogue of the Italian 
Violin Makers, arranged under the categories of their 
schools. It differs but very slightly in manner from the 
opusculum of Niederheitman (De Fid. Bibl., 172), the 
main distinction being the addition of sundry des- 
criptive details. Pages 7 to 18 are occupied by an 
interpolated romance by Madame Elise Polko, 
entitled, Die Geige mit dem Engelskopf, dealing with 
Gasparo da Salo and Benvenuto Cellini. The 
pamphlet is illustrated by four woodcuts of secondary 
merit, representing violins in the collection of the 
author. . 
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CORRESPONDENCE. 


We shall be glad to print suitable letters on matters 
likely to prove attractive to our readers, but will not be 
responsible for opinions expressed under thos heading. 
nor can we undertake to return rejected communications, 
All copy must be written on one side of the paper only. 
Address to the Editors, 38, Warwick Road, Earl’s 
Court, S.W. 


PUGNANT’S JOSEPH GUARNERIUS. 
To the Editors of The Violin Times. 
DEAR SIRs,— 

The writer of the letter signed “ Amateur,” 
which appeared in your last issue, is right in what he 
says as to the Guarnerius of Pugnani being in 
possession of Mr, Edler, the dealer, snd I was long 
ago tola that he had purchased this instrument from 
Mr. George Withers, the well-known dealer here. I 
have not by me Mr. Withers’ catalogue in which I 
remember seeing this violin, but if I recollect rightly, 
the price asked for it was less than the sum the 
(German dealer now names. Perhaps some of your 
readers who have preserved Mr. Withers’ catalogues 
can supply the exact price. The way this violin has 
travelled about is somewhat curious, as previous to its 
being in the latter's possession, it was in the hands 
of Gand and Bernardel, the well-known dealers in 
Paris, and Ibelieve it was from them that Mr. 
Withers boughtit. I think it would be most valu- 
able and instructive if some kind of record could be 
kept of the different hands through which such well- 
known violipvs pass, and the prices obtained. I think 
the violin attributed to Guaprnerius, which was 
advertised in the /imes at the enormous price of 
£1,400, is one owned by Mr. Payne, of Leipzig. I 
understand that it is much worn, but even if it was 
perfect I should be much surprised if Mr. Payne ever 
finds a buyer at the figure he asks. Its being adver- 
tised here is a significant fact, as it infers that a 
purchaser has got to be soight for such an instru- 
ment elsewhere than in Germany. If its tone is really 
great, surely some player in that country would buy 
it, but Iam afraid it is;what one sees on every side in 
the fiddle world, a tendency to grossly exaggerate the 
value and merit of certain instruments. 

CONSTANT READER. 


ANSWERS TO CORRESPONDENTS. 


All letters containing questions likely to’ interest 
players of stringed instruments, should be addressed to 
the Editors, 38, Warwick Road, Earl’s Court, 8. W. 

K. K.,. Eltham : It is impossible to treat Svendsen’s 
Romance, Op. 26, at great length; it is a piece 
which will grow upon you,and you may order it 
without the least hesitation ; Laudy & Co. are the 
publishers, and the piece has run through some 25 
editions, which fact alone should speak for the merits 
of the work. Plenty has been written on phrasing, 
fingering, bowing, and general “ technique ” of the 
violin. Perhaps the one best known is Courvoisier's 
“ Techniques of Violin-playing.”” Honeyman and La 
Tarche have also treated upon the subject. 

Staccato: We recommend you Ferdinand David's 
Cadenzas to Beethoven's Concerto ; they are the ones 
which Wilhelmj used to play, and are, to our mind, 
the most melodious ones. 

Amati: We strongly advise you not to put much 
faith in a violin of that maker that is offered to you 
for £10. 

Student : You will do well not to practise too much 
atatime. You say you can spare farm hours a day ; 
why not divide the three hours in as many equal 

oses, say, one hour in the morning, one in the after- 





noon, and one inthe evening / You will find this the 
best remedy in your case. 

A. D—N’am: We can not say that we admire 
your choice. Turn your attention more to the works 
of the great masters, instead of wasting your time 
upon such miserable operatic selections and fan- 
tasias, 

F.C—N tle: Schradick gives you, in his excellent 
* Tonleiteriibungen ” scales in thirds, sixths, octaves, 
and tenths ; practice them carefully before you pre- 
sent yourself for examination. 

Daniel: Beethoven has only written three pieces 
for the violin, one Concerto and two Romances, the 
one in G and the other in F. The theme you qucte 
is the Air Varié from the Kreutzer Sonata, which is 
published separately by the St. Cecilia Music Pub- 
lishing Company. The Kreutzer Sonata is one out of 
ten sonatas written for violin and pianoforte. It 
has been adopted by De Bériot for the chief subject of 
his Vorceau de Concert, * Il Tremulo.” 

S.R.—B’n: We can recommend you Alard's Fan- 
tasia on “ Faust,’’ or Leonard's “Souvenir de Haydn.” 
Both are showy and brilliant concert pieces, which 
will probably suit your purpose. 

Violin-maker ; Maple is considered by most makers 
to be preferable to every other kind of wood, for the 
back of bow-instruments, but the great masters of 
the ancient school of Italy used almost every other 
kind of wood at times, especially pear and sycamore. 

Jnquirer : You must not mix up the two for Albani 
and Alvani are two different names, the one repre- 
senting two makers that flourished in Botzen during 
the 17th century, and the other representing a Cre- 
monese mater, who lived in the 18th century, and is 
said to have been an able copyist of Joseph Guarnerius. 
The name of Albani also belongs to two makers that 
hailed from Palermo during the 17th century. 

J. D.—Glasgow :—Later on please, not now. 

THE MOST EXQUISITE STRAD Model Lupot 
Violin known, of the best period 1810. Nearly new 
condition. Varnish like liquid rubies, and unblemished 
preservation. £85, worth £120.—A. BLAkg, Portsea, 


ENUINE VIOLIN BOW by Emile Miquel, never used, 
splendid stick, ay 7s.—Miss HAuu, A.C.V., Schools, 


Guilden Morden, Roys 


‘on, Cambs. 


HIGH-CLASS 


ENGLISH VIOLINS 


(BY H. J. WALKER). 


The maker of these violins has made the subject of the gstosigies 
of Violin Oonstruction, which were ad by the old Olassic 
Masters of the Italian School, his special study, and after a series of 
experiments which bas extended over many years, bas arrived at 
the conclusion that excellence in violin construction is to be 
achieved by faithfully following their Leen oy 

The violins of this maker are consequently, whilst of surpass- 
ing excellence in design and construction, without any vagaries or 
so-called inventions and improvements. They possess 


The Real Old Italian Tone 


of a fulness and richness which has hitherto only been found: in 
the finest productions of the best makersof 

Prices and full particulars may be obtained on application to 
the sole agent for Great Britain and Ireland, 


G. FOUCHER, 
54, Mortimer St., Regent 8t., 
LONDON, W., 


Who will with pleasure forward specimens on approval for com- 
parison with genuine Italian Instruments 
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POPULAR WORKS FOR THE VIOLIN. 

Carl Volti’s Oelebrated Orchestral Music for 
Amateurs; in all grades of difficulty. Detailed 
lists post free. 

Car] Volti’s **Gem” Series of Violin & Piano Duets. 

Carl Volti’s Violin Catechism and Text Book. 
Price 1s., cloth Is. 6d. 

Carl Volti’s New Tutor for the Violin. Intended 
for the use of Beginners. Price 1s. 6d. net. 

Carl Volti’s Scales and Exercises for the 
Violin. Compiled from Spohr, Kreutzer, &c. Price 
2s. net. 

Carl Volti’s Celebrated Edition of Loder’s 
‘utor for the Violin. Price 2s. 6d. net. 

Pianoforte Accompaniments to the above 
Work. By William Hume. Price 1s. 6d. net. 

Tonic Sol-Fa Edition to the above Work. By 
Hermann Geissler. Price 1s. 6d. net. 

Andre La Tarche’s Violin Student's Manual. 
A Practical and Technical Treatise for the Amateur 
and Professional Violinist. Price 1s. net. 

Andre La Tarche’s Scales and Arpeggios for 
the Violin ; elementary and advanced. Price Is. 
net complete. 


LONDON : 
JOHN BLOCKLEY, 3, Argyll St., Regent: St., W. 


THE BROADWAY PIANOFORTE SALOON. 
PIANOS. PIANOS, 


By the celebrated Makers : 


KIRKMAN, 
BROADWOOD, 
COLLARD, 
MONTAGUE, 
HAAKE, 


And other well-known makers. 
All Pianos Seven Octaves, Trichord, and 


Tron Frame. 


10/6 PER MONTH for 45 MONTHS on the mire 
System will purchase a very fine Cottage Piano- 
forte, in handsome Walnut or Rosewood case, 

fitted with panel front, incised and inlaid with 
gold, carved trusses, trichord,&c. Delivered free 
on payment of 10,6. Carriage free to any railway 
station. Sent on approval. 

91 PER MONTH for 50 MONTHS on Montague’s 

S. HIRE SYSTEM will purchase one of Messrs. 
Kirkman and Son's VERTICAL IRON FRAMED 
PIANOS, in handsome Rosewood or Walnut 
case, check action, full trichord, and all the 
latest improvements. Delivered free on payment 
of 21/- Sent on approval free of charge. 


MON TAGUE’S, 
4, The BROADWAY, HAMMERSMITH, LONDON, W, 


Open from 9 am. to 8 pm. Thursdays 9 a.m. to 2 p.m. 
Saturdays 9 a.m. to 9 p.m. 
\ Good staff of Practical Tuners kept. Tunings 36. 

Repairs done of all descriptions at moderate prices. 

‘TESTIMONIAL No. 3.—A chemist writes: The Remy is a 
clorious fiddle; perfect in every respect.” As my triend 
General Booth says, “the confidence of good men is very 
gratifying.” I have old violins, violas. bows and ’cellos to the 
value £425 in stock. My customers appreciate the instruments 
1 send them, and really one cannot wonder, because (1) they 
are good, sound violins, and not a lot of old wrecks; (2) they 
are moderate in price, and (3) they are weil adjusted and in 
good playing order. I could say more but my native modesty 
forbids, so I will content myself with requesting every 
collector, player, and teacher in Great Britain and America 
to write for my printed price list—H. DYKES, Queen's 
Arcade, Leeds. 





| Carlo Andreoli’s Rough Roman Strings. 


A PLEA FOR ORPHEUS. 


Oh! ye who from the Violin 
Tempt melody divine to flow, 

If ye her inmost soul would win, 
Come now to me in old Soho, 

For music, heav'‘nly maid ye know, 
Needs wooing sweetly ere she sings, 

Aid then the magic of your bow, 
With Andreoli's Koman strings. 


Rare triumphs of Cremona's art, 
Fill all the corners of my store, 
And having music in your heart, 
Your feet shal] never pass my door, 
I'd shew you kits and crowds galore, 
And citherns fit for queens and kings, 
Their ancient glories you'll restere, 
With Andreoli’s Roman strings 





To be had only of— 
Cc. ANDREOL I, 
11, SOHO STREET, SOHO SQUARE, LONDON, W. 
Sole Agent for Vigueron (Paris) New Model Bows. 


DEALER IN OLD ITALIAN VIOLINS AND OTHER 
STRINGED INSTRUMENTS. 





SONATA FOR PIANO AND YIOLIN, 
COMPOSED BY W. H. SPEER 
(Op. 4), 5/- 

“A Sonata in D for piano and violin, by W. H. 
Speer, is an effective piece of work, and the first and 
jast movements are*especially good, a somewhat rare 
merit in these days when the roinantic side of music has 
so many attractions for young composers.”—T'he Times. 

‘‘A really noble composition in the best classical 
style."—Suturday Review. ; 

‘*A piece of excellent workmanship, of sustained 
interest, beauty and effectiveness.”"—New Quartrly 
Musical Review. 

Loxpon : BREITKOPF & BARTEL, 
54, Great MarLeoroucn Srreet, W. 


John William Owen, 
VIOLIN MAKER ‘AND DEALER, 
19, COBURG ST., LEEDS. 

Every kind of Repairing perfectly executed. 


Sound-post and Bridge Fittings done by an Original, 
Superior Method. Unquestionable references. 


WALTER H. MAYSON, 
VIOLIN MAKER AND REPAIRER, 
62, OXFORD ST., MANCHESTER. 


Musical Standard, says :—* As fine a Fiddle as evcr was 


made in Cremona.” us CAeh 
Musical Opinion: —* Are pleased to see such perfection in 


an English maker.” - 
Strad:—* He has greatly exalted the English School of 


Violin making.” 


S. B. WILKINSON, 
Violin Maker and Dealer in Cremona and 
other Instruments. 


Importer of the finest ws Italian Strings, Tested Striags 
repared expressly for 8S. b. W. (speciality). Bass Bars, Sound 
‘osts and Bridges. Repairs of all kinds carefully executed 


on the Premises, at 
YE OLD FIDDLE SHOPPE, 
53, Land@’s Lane, Leeds 
‘THREE DOORS FROM COMMBPRCIAL S'RRELT) 
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The following Antiquarian Catalogues of 
Music will be sent on application GRATIS 
and POST FREE. 


Musie for Wind Instruments. 

Orchestral Music. 

Music for Pianoforte, Organ and Har- 
monium. 

Books on Music. 

Music for Military Bands. 

Music for String Instruments. 


LarGEST Srock IN SECOND-HAND Music. 


Cc. F. SCHMIDT, 


Music Dealer & Publisher, 


HEILBRONN AN, GERMANY. 


Violins, Tenors, Violoncellos, and 
Double Basses by “ CRASKE.”’ 


No better Violins than these either Ancient or 
Modern have ever been made, and the Varnish is equal 
to the Old Masters. 


‘The whole Stock of this Great Maker on Sale. 
Apply to EDW. CROMPTON, 54. Barton Arcade, 
Deansgate, Manchester. 


GEORGE CRASKE, 


VIOLIN MAKER. 


This very remarkable man and great genius 
was better known in the time of N. Mori, 
J. Loder and Paganini, and had then a great 
reputation. But through shutting himself 
up in seclusion for 40 years, people did not 
know where to get his instruments and the 


present generation know nothing of him. 


His Violins, Tenors, Violoncellos and 
Double Basses are the best which have ever 


been seen since the time of Joseph Guarnerius. 








Darbey’s Patent Micrometer String Guage. 


ACTUAL 


WILL REGISTER THE FINEST HAIR. 
For VIOLIN, 'CELLO, HARP, and all Musical 
STRINGED INSTRUMENTS. 


vf 6 IN MOROCCO CASE COMPLETE 7/6 
/ (With scale and instructions for use). 
Proprietor and Patentee— 


GEORGE DARBEY, 
ARTIST IN VIOLIN AND BOW MAKING 
CREMONA HOUSE, PERRY RD., BRISTOL. 


INE VIOLIN, Case and Two Bows, for Sale, 
David Techler, fecit Rome, Anno Dni. 1,734. 
Price £20. 
Address for appointment—- 
* VIOLIN,” 23, JERDAN PLACE, 
WALHAM GREEN, &.W. 
VIOLIN STRINGS. 
20 years’ reputation for durability and tone, Three 
samples (best 3rds E) post free 9d. 
EVERY VIOLINIST should use Cary’s Anti- 
Resin, which entirely prevents the whistling of the 
strings and produces a smooth tone. A great boon to 
all violin players, 6d. per bottle (post 2d. extra). 


ALPHONSE CARY, Clapham Junction, 8.W. 


Publisher of E. Polovaski's celebrated Violin Primer, price 2s. net. 





wH ite LAW'S poe SEE 
GREMONA-AMBER OIL VARNISH. 


The Finest Violin Varnish in the World. Identical 
with the best of the Old Cremona Varnishes, Easily 
applied. Driesquickly. Nostaining required. Gives 
beautiful quality of tone. Enables an amateur to 
finish his work equal to the best of the Old Masters. 
Perfected up to date, and nothing better in Violin 
Varnish can ever be made. The experiments have 
occupied years and have cost hundreds of pounds. 
All the Varnish now sent out is at least one year old. 
Unsolicited testimonials come in every day. 

COLOURS. 

Pale Amber Yellow. | Orange. Amati. 

Dark Amber Yellow. Orange Red. Pale Kuby. 
Dark Ruddy Brown. Dark Orange Ked Dark Ruby. 
ONE BOTTLE IS SUFFICIENT FOR ONE VIOLIN. 
Prices:—One bottle 4/-,. Two bottles, 7/6. Four bottles, 12/- 
Post Free within the United Kingdom. 

VIOLINS VARNISHED at following Prices: —-Varnishing 15s. 
Taking off Old Varnish and Re-varnishing, 20s. 
Descriptive Pamphlet Post Free from the Inventer, 
JAMES WHITELAW, 

496, Sr. Georces's Roap, GLascow; 

OR FROM 
ALPHONSE CARY, Sore Acent, opposite THe Lisnany, 
CriaPpHam, Lonpon, S.W. 

Trade Mark, Pamphlets and Labels are all protected. 
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‘EDITION CHANOT.?’! 


A CATALOGUE of Music for one, two, three and four Violins, with or without Piano Accompaniment. 
































: All Pieces sent post free on receipt of half-price, unless marked ‘‘ nett.”’ 

i In ordering give the number in preference to title or com poser’ 8 name. Pieces preceded by an asterisk (*) are Playable in the first position. 

| No. o; a. No. 5 a. 

+ | aff, J. Stradella. 

' 20 Cavatine, edited and fingered by Papini... 3 0 202 Pieta Sigaore, transcription by Papini ... 4 C 

: | Rameau. Sturmfelds, B. 

56 Chanson Villageoise, transcription by 439 Romance : a a an oe 
ne a a“ “a he wee Taylor, H. Lyell. 
Reber, Henri. 501 Valse in D. saa ia «a o © 
61 Berceuse a i. oe oe ES Tourneur, J. B. 

}! Resch, C. 307 Regrets ! Romance sans Paroles 3 0 
248 Sérénade res a a po “9 ety x = ; 
j 660 “A Summer Night” Nocturne 

r 451 E  Risegari, 1 Luigi. roe oe es 710 Theme with Variations 4 0 

Robbio, Agostino. ~ Tours, Berthold. 
742 Adagio aa sisi a & = 376 Chant du Soldat , on — £8 
743 Tarantelle —... 5 ae aad £9 378 Air a la Gavotte, Transeription aor << 
Rode. Trousselle, J. 
189 Air and Variations in G Edited by Papini 4 0 381 Barcarolle — -.. eee eee one ~ 4 °0 
| : Romanesca, La. 723 First Nocturne . eee eae ow a 
67 Celebrated Air of the Sixteenth Century, | . Truslove, Walter. ‘ 
; transcription by Papini ww ¢ @ 235 Romance eee ore eee - 3 0 

} j Rose, The Last of Summer. 583 Divertimento a a -_ ~ & © 

| t ' $14 Transcription by Papini... in. 2 © . Veermann, L. ; 
tf 4 Rubini. G. J 106 Impromptu ... ™ on ane — 

| 3 486 Nocturne in B flat, transcription by ’ Veermann, 8. 

Lj BE. Polonaski ~ 2e 82 Romance. of a, tis see ode i a 
| ae eee ee ve eee Verme, 

670 Chi Saint- George, } H. 40 383 Premiére Sonatine 4 0 
| ‘Gennes. nile 8 -  #” 440 Tarantella... 4 0 
Four drawing-room pieces. Op. 40. 191 Ré Vieuxtemps, He Henri. 40 

512 No. 1. Chanson d’autrefois 4 0 y - 
r | 513 No. 2. Sur la Montagne ... 4 0 - ~~ Ri hard. allt 
; 514 No. 3. Farfalla , 5h 0 agner, tic ar 1 T 
515 No. 4. Il Mulino io 2 1 0 104 March from Tannhiiuser, brillant Trans- 
Four Pensées Fugitives. Op. 41 ; cription (Cello ad lib.) by Charles 5 0 
} 616 No. 1. La Mal du Pays 4 0 wana vi — ” so 

i” 517 No. 2. Au Pays 1 Q Woycke, Eugen. 

518 No. 3. Chanson du Soldat. 4° 299 Sonate fantastique ... ioe na =e 
519 No. 4, La Capricieuse, Valse , « & O mn Deux Moments Musicaux. 

| Schubert. = -” if — ~ es ra : : 

al 7 590 No. 2. egretto ... a — a 
} | } -” — — transcription by Papini " : 745 Sonate Sentimentale wis Bai ‘ca oe 

} 223 Ave Maria, transcriptions by Papini in @ 9 P Young, Harrington. 
229 Du bist die Ruh’ __... “ a = =e = —— d'une Pécheuse ; ans a4 : 
Schumann, Robert. ) olero - ses ar es - 
t 224 Abendlied (Chant du Soir). Op. 85,No.12 3 0 | 720 Polish Dance .. fe 
; 225 Feuille Volante. Op. 99. No. 1, trans- 
cription by Papini ea rae a TWO VIOLINS AND PIANO. 
; Smallwood, Wm. | Borelli, Calisto. 
Two Drawing-room Pieces. | 802 “Jubilee March"’ (Cello ad lib.) . 4 0 
. | *294 No. 1. Ariel Valse... ose re oo ea | Trois Divertissements. Op. 58. * (Cello 
e | °295 No. 2. La Clarine... = Be =. - lib.) 
j Spohr, Louis. | 425 No.1. Pastorale... ie 3 0 
, t 190 Barcolle ee as Sei .. 4 0 | 426 No. Fy Tempo di Minuetto 5 0 
193 Scherzo 4 0 427 No. 3. Cappriccio ... a 5 0 
" 221 Rose softly blooming, transcription by Burnett, A. 
r) Papini ii ee 8 0 485 Duet on an extract of Schumann's. Op. 56 4 0 
' 226 Romance de Jessonda, transcription by | Dancla, Charles. 
= | Papini_... 40 | 34D Petite Gavotte... 3 0 
: 741 Three Cadences w ritten for Beethoven’ s | Dufaure, Albert. 
N Concerto ... iis ror Fie are 2 666 Sonatina in C 4 0 
; —__——— ai ene +... lege ceagane ene Rts 
j ' To be had of all Music Sellers in Europe ‘and the United ‘States of America, or - the Publisher, 
» | F. W. CHANOT, 73, Berners Street, London, W., 
_And ARTHUR P. SCHMIDT, 154, Tremont Street, BOSTON, ,Mass., for the United States. _ 
; , Printed for the Proprietor by J. W. Wakeham, 4, Bedford Terrace. Cbureh Street, See. - 116, Uxbridge road, Ww, 
‘ Published by Alan Palmer, 11, udgnte Hill (entrance Oreed Lane), E 
i endemic EN 
4 : “ + ’ 
j (*: 5 AU 94 
. ey/ 
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JUST PUBLISHED. 


KR TREATISE ON THE 
IISTORY “AND CONSTRUCTION 
OF THE. VION, 
BY G. FOUCHER, 


Lion. Sec. of the College of Violinists. 


THE VIOLIN TIMES, of April d5th, says of this work :—‘The o +t of this little work is suticiently 
caied byits title pave. As a rule; condensed handbooks purporting to cover so wide a field of ‘study as this 
e had all that is sugeestive and instructivefoendensed out of them, leaving a somewhat imperfect skeleton of 
igested fax ts, slothe { but partially with a few ancient truisms. The opusculum before us is surprisingly 
from these faults. 1t commences with a chapter in which the Acoustics of the Violin are simply and cle arly 
t with, after which comes a chapter devoted tu th ge wet parts of thi: iustrument. the yarious 
hools” of Eeneesing are reviewed in five chapters, and the lives of the great players occupy twenty-two 
dequate p ages. How ‘up to date” the book is, is shown by the record of Sivori’s death, more than probably 
ist notice that has Shee d of that event in any volume devor x to the violin. The chapter on Bows and 

Makers, which conciudes the book is ene of the best. . Whilst this little volume (in whose compilation the 
acknowledges the assistance of Mr. Brabazon J. b Nottor s) makes no pretence of being im any way 2% 
‘iete treatise upon the subjecc of how instruments, it is safe to say that, if every graduate of the College of 
ists has its contents at his finger.’ ends, the alumni of tha institution knew a great deal more abyut their 
uments than ninety-nine out of every hundred violinists elsewhere in the civilized world.” 

CHE STRAD, of Mareh Ist says ;— ‘A valuable little book. Contains the principal features concerning the 

jin. Students will find this work a very useful publication.” 


J, T. CARRODUS, Esq., writes :—* Many thanks for book. Very useful antl interesting.’ 
E. POLON. ASSET, Esy., says :-—* The work is concise, to the point and up to date.” 
T. B, ALLEN, Esgq., writes —~ 1 think it quite a gem. Gives almost al) thar is.known of the Fiddle Makers,” 


J. HAROLD HENRY, Fo¢., F.C.V., says:-—"* Very many thanks for your splendid book on the violin. 
‘fost useful to all students.” 
ED, HERON. ALLEN, Esg., writes :—“ I consider your Treatise on the History and Construction of the Violin 
best elementary handbook I have yet met with.” 


J. ROB ERTS, Esq., Jvribes is follows :--“ I consider your book an excellent Wultum tu Parre of alkthe 


st ‘tia tant facts concerning the Histery and Construction of the Violin, ©The werks upon these subj cts are; 
ostly too, voluminous oy costly to be of general use, but your book is free from all élaboraticns and/ 


uplications and is at once comprehensive and interesting. 
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